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I was invited to France to do a project with the Centre National de l'édition et de l'art
imprimé (CNEAI) in Chatou, France. I proposed a new piece titled Sshhh, which was an invitation to families
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project. Ito
again
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have a private conversation among themselves as an artwork. When the conversation was
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finished
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all printed
works
produced by CNEAI).
The
engraving is almost entirely blank. At the bottom of each sheet, however, are the name of the family and the

finished I asked them to tell me their family name and the date on which the conversation occurred. I also
requested that they not tell me anything about the subject of the conversation or what it meant to them.
Lastly, I explained that I would be making them an engraving and that they should pick the engraving’s ink
color and size.
Once the conversation had occurred and the participants had sent me their information, I printed each
engraving in an edition of four: one copy for the family; one for the project archive; one for CNEAI; and one
for the Bibliotheque Nationale (which receives one copy of all printed works produced by CNEAI). The
engraving is almost entirely blank. At the bottom of each sheet, however, are the name of the family and the
date of their conversation in small letters.
The Sshhh engraving is an artwork that can circulate within the art world while referencing a conversation
had by a family on a specific day. To all but the family, though, it is a closed door to a private, domestic
moment, the subject and meaning of which was determined by the family. And to the family who participated,
their engraving is an aide-memoire to a conversation once had. They can look at the sheet and remember
what they said with their family members on a given day about a given subject. It is an artwork that remains
private.
In this sense, the engraving functions within two different value structures: that of the art world and its
discourse around engravings and participatory art as well as that of a family’s domestic life where
conversations regularly occur with various levels of meaning and yet often pass by unnoticed or forgotten.

For the Whitney Biennial, I am displaying the archive for Sshhh and am also reactivating the project. I again
visitors to send /me
a note
containing their name and the date—but not the content—of a conversation
inmont invited
- artforum.com
500
words
they have had at home. The archive is out on a table for visitors to handle and the documents are available
for free download on the Whitney’s website. The budget for the reactivation allows for one hundred family
participants (in Chatou it was fifteen). This time each engraved sheet is printed with lead type in an edition of
two: one for the participating family and one for the project archive. The sheets have just been made and
their distribution to the participating families will occur in the room where the archive is on display: Whitney
Museum, fourth floor, this Saturday, May 10, at 11 AM.
— As told to Lauren O’Neill-Butler
SHARE

PERMALINK

COMMENTS (0 COMMENTS)

Air de Paris - 32, rue Louise Weiss, Fr-75013 Paris, France - T.+33 (0)1 44 23 02 77 - fan@airdeparis.com - www.airdeparis.com

