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Bruno Serralongue started out on his career in the 1990s after completing his studies 
at Villa Arson, Nice, and the École Nationale Supérieure de Photographie in Arles (he 
also has an MA in art history). Taking into account the specificities of photography, 
its history, use and status, he has developed a distinctive body of work which 
questions the truth of photographic representation on the basis of a very precise 
working method that enables him to analyse the ways in which images are produced, 
disseminated and circulated in today’s world. Before going into the field, he gathers 
information published in the media, using reports from the press, Internet, and 
television and radio news, the way news agency do, then “commissions” his own 
images. “My very own Agence France Presse are the newspapers and bulletins that 
are accessible to readers/viewers. I therefore don’t have access to the raw information 
– the dispatches – but to information that has been sorted and selected by editors. I 
then make my own selection from that and, if the event referred to in the news item 
is of interest to me then, whatever its geographical location, I make my own way out 
there to take my own photos.”

Comptage des Tritons Crêtés. Photographie 
prise pendant la sortie des Naturalistes en 
lutte sur la ZAD de Notre-Dame-des-Landes le 
dimanche 9 avril 2017, 2017AIR DE PARIS



Le jardin des Vertus, Aubervilliers (2021) La vie ici, Foyer Adef, Saint-Ouen (2020-2021)

Calais (2006 - 2020) Water protectors (2017 - ongoing)



Le Site, Inveho Orval (2019) Notre-Dame-des-Landes (2014 - 2018)

Toxic Tour (2014 - 2015) Bosal (2014) Florange (2011 - 2013)

Kosovo (2009-2018)



Soudan du Sud (2011) New Fabris (2009) Tibet in exile (2008)

La Otra (2006) Sommet Mondial sur la Société de 
l’information, Tunis (2005)

Luna Park Bilbao (2005)



World Social Forum, Mumbai (2004) Groupe de travail, Chine (2004)

Earth Summit (2002)Risk Assessment Strategies (2002)

Sommet Mondial sur la Société de 
l’information, Genève (2003)

Manifestations du collectif de sans papiers de 
la Maison des Ensembles (2001 - 2003)



Corée (2001) Serandon (2000) Expo 2000 (2000)

Sunday afternoon (1999) Jornal do Brasil (1999) Free Tibet (1998)



Homenaje (1997) Handover (1997)

Destination Vegas (1996)

Corse Matin (1997)

Les Manifestations (1995-1996)Encuentro (1996)



Les Fêtes (1994)Faits Divers (1993 - 1995)

This portfolio presents the series realized from 2009 onwards, for the previous series 
please refer to the website :
http://www.airdeparis.com/artists/bruno-serralongue/



As the climate crisis worsens and biodiversity collapses, more than 4,000 square meters of worker’s gardens 
are threatened by the construction of a training pool for the Paris 2024 Olympic Games. These allotments are 
located less than two kilometers from Paris, in Aubervilliers in Seine-Saint-Denis, the most populated department 
in France and where green spaces are the least numerous. Faced with this announced destruction, a Collective of 
Defense of the Gardens of the Virtues is created, composed of the gardeners whose plots are to be destroyed. A 
struggle of several months begins at the end of 2020. Relayed by the press, the opposition movement grows. The 
demonstrations were not enough, and on May 23, 2021, it was decided to occupy the gardens, which were renamed 
Jardins à Défendre (in reference to the ZADs). At the same time, legal proceedings are filed to have the building 
permit cancelled. But on September 2, 2021 the JAD is evacuated by the police and the destruction of the gardens 
begins immediately. However, in March 2022, the courts ruled in favor of the gardeners and ordered an immediate 
halt to the work. The opponents seem to have won, but will the destroyed gardens be replaced?



La fanfare climatique vient jouer en soutien à l’occupation des jardins 
ouvriers des Vertus à Aubervilliers, menacés de destruction pour 
permettre la construction d’une piscine d’entraînement pour les 
Jeux Olympiques de Paris 2024, Aubervilliers, 8 mai 2021, 2021, inkjet 
print on Canson Baryta photographique paper, mounted on Dibond, 
Plexiglas box
125 x 156 cm

Au pied du mur de défense des jardins ouvriers des Vertus, 
Aubervilliers, 8 mai 2021, 2021, inkjet print on Canson Baryta 
Photographique paper, mounted on Dibond, Plexiglas box
50 x 62 cm

Une cabane des Jardins ouvriers des Vertus qui se trouve dans le 
périmètre de destruction, Aubervilliers, 8 mai 2021, 2021, inkjet print 
on Canson Baryta Photographique paper, mounted on Dibond, 
Plexiglas box
50 x 62 cm





Pour la vie, 
FRAC Île-
de-France, 
Le Plateau, 
Paris, 26th 
January - 
24th April 
2022
© Martin 
Argyroglo 



The athletes’ village being built in Saint-Ouen for the 2024 Paris Olympics has led to the destruction of a large 
number of buildings, mainly shops and small businesses, but also to the demolition of a residential building, a 
hostel for immigrant workers managed by ADEF (created in the 1950s on the initiative of companies to house 
employees, particularly in the construction sector, ADEF’s activity mainly concerns the management of hostels 
for immigrant workers). Some of the 224 residents arrived when this hostel was built in the 1980s. They were 
forced to move in April 2021 and are currently housed in prefabs while waiting for the construction of their new 
homes, which will not take place for 4 or 5 years. They have tried to negotiate decent rehousing conditions, but 
despite the concessions made by ADEF, the residents’ committee, led by Boubacar Diallo, fears that their way of 
life will be profoundly altered and degraded.
My photographic series began in January 2020 when the movement to oppose the move was reported in the 
press. It will continue until the tenants are rehoused in their new residence, which will be located far from this 
new neighbourhood that, the real estate developers dream, will attract young white workers on bicycles, without 
much relation to the immigrant workers (and the reality of the streets of this part of the department of Seine-
Saint-Denis), who, for their part, have as their only horizon relegation to the outskirts of the city. The banner that 
hung for months on the front of the hostel asked for the right to return after the Games. But the public authorities 
made them understand that they did not have any more their place in this future territory that a leader of the 
Solideo (Society of Delivery of the Olympic Works) qualified of «European city of the XXIth century ».



Boubacar 
Diallo, elected 
member of 
the consul-
tation com-
mittee of the 
ADEF hostel
in Saint-Ouen, 
led the fight 
for a dignified 
rehousing of 
the residents 
following their 
evacuation to 
allow the des-
truction of the 
hostel which is 
located within 
the perimeter 
of the future 
Olympic 
Village, Saint-
Ouen, 23rd 
January 2021

2020 - ongoing

Inkjet print on 
Canson Baryta 
photogra-
phique paper, 
mounted on 
Dibond, 
Plexiglas box 
126 x 157 cm



La vie ici, 
Foyer Adef, 
82 rue de 
Saint-Denis, 
Saint-Ouen, 
07 janvier 
2020 - 6 
novembre 
2021 (dans 
les mois qui 
précèdent sa 
destruction 
pour laisser 
place au 
village des 
Athlètes 
des Jeux 
Olympiques 
Paris 2024)
2020-2021

Pour la vie, 
FRAC Île-
de-France, 
Le Plateau, 
Paris, 26th 
January - 
24th April 
2022
© Martin 
Argyroglo 



La vie ici, Foyer Adef, 82 rue de Saint-Denis, Saint-Ouen, 07 janvier 2020 - 6 novembre 2021 (dans les mois qui précèdent sa destruction pour laisser place au village des 
Athlètes des Jeux Olympiques Paris 2024) 2020-2021, 2021, series La vie ici (Chapitre 1), 50 inkjet prints, 50 x (20 x 25 cm)



On 5 November 2002 the refugee camp at Sangatte, in France’s Pas-de-Calais département, was closed by Nicolas 
Sarkozy, Minister of the Interior, with the French and British governments hailing the event as a great victory in the fight 
against illegal immigration and the crime it was said to be generating. First opened in September 1999 and run by the 
Red Cross, the centre – in what was originally a depot for the machines used to dig the Channel Tunnel – housed up to 
1200 migrants at a time, mainly Afghans, Kosovars, Iraqis and Iranians in search of a passage to England. 
Neither the closure of the camp or the intensified police repression that followed did anything to stem the flow of 
migrants: Calais remains the French city nearest to England and its port’s capacity for trucks in transit is constantly 
being increased. I went to Calais for the first time in July 2006. What I saw there pushed me to go back and I decided 
that this photographic series will end when a policy of welcoming refugees and no longer of repression will be put in 
place by the French government. For the moment, this is not the case. 
Between 2006 and 2020 the situation on the spot has developed along two major lines: from being open to the sea 
and the land, the city and its surroundings have gradually become barricaded, fences have been erected just about 
everywhere and equipped with cameras, small woods have been razed to facilitate the work of the police; the landscape 
has become prison-like. At the same time, the refugees are harassed daily by the police, who prevent what the French 
government calls «fixation points» or camps. As a result, the refugees only have individual tents to shelter in, and they 
have to remain mobile at all times, ready to leave as soon as the police arrive with the mission of confiscating their 
belongings. They cannot take any rest. It is this inhuman politic that my photographs try to show. 
 

series :
Ilfochrome print mounted on aluminium, framed in a Plexiglas box.
or
Inkjet print on Canson Baryta Photographique paper, mounted on Aluminium, Plexiglas box



Calais – 
témoigner de 
la « jungle », 
Centre 
Pompidou, 
Paris
October 
16, 2019 – 
February 24, 
2020
© Centre 
Pompidou/
Audrey 
Laurans



Abri #2, Calais, décembre 2006
126 x 157 cm

Abri #1, Calais, juillet 2006
126 x 157 cm

Abri #3, Calais, décembre 2006
126 x 157 cm

Algeco, quai de la Moselle, Calais, juillet 2006
126 x 157 cm

En attendant la distribution des repas, quai de la Moselle, Calais, 
décembre 2006
126 x 157 cm

Abri #4, Calais, avril 2007
126 x 157 cm



Chemin à 
l'aube 1, Calais, 
juillet 2006

126 x 157 cm



Abri #5, Calais, avril 2007
126 x 157 cm

Abri #6, Calais, avril 2007
126 x 157 cm

Abri #7, Calais, juillet 2007
126 x 157 cm

Passer en Angleterre, Accès terminal transmanche, Calais, juillet 
2007
126 x 157 cm

Vestige (après destruction) zone industrielle des Dunes, Calais, avril 
2007
51 x 63 cm

Feu de camp, Calais, décembre 2008
51 x 63 cm



Deux hommes, zone des dunes, Calais, juillet 2007

157 x 126 cm



Compte-rendu 
photographique du 
démantèlement du camp 
de migrants de Calais 
connu sous le nom de 
"bidonville d'Etat" ou 
de "New Jungle", 24 - 27 
octobre 2016.

De Calais, FRAC 
Provence-Alpes-Côte 
d’Azur, Marseille
June 30 - August 19, 2018
© Photo Bruno 
Serralongue



Groupe d’hommes 1, Calais, décembre 2008
126 x 157 cm

Groupe d’hommes 2, Calais, décembre 2008
126 x 157 cm

À proximité de la mairie, Calais, janvier 2008
126 x 157 cm

Passage, zone industrielle des Dunes, Calais, janvier 2008
126 x 157 cm

Ahmed, en route vers le centre de jour Jules Ferry, Calais, jeudi 16 avril 
2015
63 x 51 cm

Construction d’un restaurant dans la rue commerçante du bidonville 
pour migrants, Calais, 1 novembre 2015.
126 x 157 cm



Groupe d’hommes (le petit déjeuner), dans le «bidonville d’Etat» pour 
migrants à Calais, jeudi 16 avril 2015
51 x 63 cm

Une tente dans le «bidonville d’Etat» pour migrants, Calais, jeudi 16 
avril 2015
51 x 63 cm

Point d’eau dans le bidonville pour migrants, Calais, 2 novembre 2015
126 x 157 cm

Vue du bidonville pour migrants depuis le chemin des Dunes, Calais 
le 4 novembre 2015
126 x 157 cm

L’Archange Saint Michel peint sur le transept extérieur de l’église 
éthiopienne du bidonville, Calais, 24 janvier 2016
63 x 51 cm

Avis de destruction de la partie sud du bidonville pour migrants 
appelé camp de la Lande, Calais, mars 2016
126 x 157 cm



La vague. Mur de terre enserrant le bidonville pour migrants , Calais, 26 
janvier 2016

157 x 126 cm



Le camp de 
containers pour 
les migrants, 
Calais, 26 janvier 
2016

126 x 157 cm



Phone Credit for Refugees, zone industrielle des Dunes, Calais, 25 
octobre 2016
51 x 63 cm

Un incendie ravage le «bidonville d’Etat» pour migrants au moment 
de son démantèlement I, Calais, 26 octobre 2016.
126 x 157 cm

Jeune homme érythréen jouant de la musique, bois Chico Mendes, 
zone Marcel Dorée, Calais, 8 février 2018
63 x 51 cm

Campements de migrants afghans à proximité de la zone de 
parkings poids lourds Transmark, Calais, 5 février 2018
126 x 157 cm

Groupe d’hommes 3, à proximité de Mark, Calais, 4 février 2018
126 x 157 cm

Jeune réfugié soudanais, campement de la rue des Huttes, Calais, 
26 février 2020
126 x 157 cm



Abdou et Omar montent leur tente dans un campement sauvage 
rue des Huttes, Calais, 26 février 2020
126 x 157 cm

Un campement de réfugiés afghans dans un terrain vague à 
proximité de l’hôpital, Calais, 16 juillet 2020
2 x (126 x 157 cm)

L’endormi (Abel), terrain vague à proximité de l’hôpital, Calais, 21 juillet 
2020
126 x 157 cm

Tôt le matin des réfugiés qui n’ont même plus de tentes dorment à 
même le béton de la station service BP, rue des Verrotières, Calais, 23 
juillet 2020
126 x 157 cm

Point d’eau rue des Huttes, Calais, 22 octobre 2020
126 x 157 cm

Mur anti-intrusion (T-Wall), au bord de l’autoroute A16, zone Marcel 
Doret, Calais, 22 octobre 2020
126 x 157 cm



L'église éthiopienne du bidonville 
pour migrants, Calais, 24 janvier 
2016, 2016

157 x 126 cm



Le dernier 
refuge. 
Dans une 
décharge de 
bitume les 
migrants se 
reposent et 
se cachent 
de la police, 
zone des 
Verrotières, 
Calais, 6 
février 2018, 
2018

126 x 157 cm



In April 2016 the Sioux Indians of the Standing Rock reservation in North 
Dakota, together with other tribes and activists, set up camp on the banks of 
the Missouri next to the Lake Oahe dam, which borders on their territory. Their 
intention was to oppose the burying of the Dakota Access Pipeline, scheduled 
to pass under the riverbed: the Indians living downstream from the lake feared 
that leaks from the oil pipeline would render the water unfit for consumption. 
The Oceti Sakowin («Seven Council Fires») camp was home to some 10,000 
people in late November 2016, at the time of the showdown with the army 
and the police, the upshot being a halt to the
works decreed by President Obama pending a fresh environmental impact 
study. Since then the new president, Donald Trump, has issued a new decree 
ordering the army – whose engineering corps is handling the project – back to 
work. Even if Oceti Sakowin is being dismantled, the Indians’ determination to 
fight the destruction of their «sacred land» remains undiminished. Resistance 
will take other forms on other fronts.
A theme I could call «the land issue» now runs through my work, but my 
interest in these struggles is not solely ecological – it is political as well. From 
north to south, the Indians of the American continent are waging a political 
battle, with the earth as an empowering force for their claims. In taking the 
Standing Rock conflict as a common thread, I hope to make clear the place 
assigned to the Indians in today’s America.

with the support for contemporary documentary photography of CNAP.
The sponsorship commission of the Fondation Nationale des Arts Graphiques 
et Plastiques (FNAGP) selected the Water Protectors series to be supported.

in 2019, this series holds 30 photographs 
Inkjet print on Canson Baryta Photographique paper, mounted on Aluminium, 
Plexiglas box



Casey Camp-Horinek, Ponca Councilwoman, Ponca Nation of 
Oklahoma during the Native Nation March on DC (Rise with Standing 
Rock), Federal Triangle, Washington DC, 9 March 2017.
126 x 157 cm

Taboo of Black Eyed Peas speaking and performing for the Native 
Nations March on DC (Rise With Standing Rock), Washington, D.C. 10 
March, 2017.
126 x 157 cm

Joe de Goudy, Chairman of the Wakima Nation during the Native 
Nation March on DC (Rise with Standing Rock), Lafayette Square, 
Washington DC, 10 March 2017.
126 x 157 cm

«Native Lives Matter», Native Nation March on DC (Rise with Standing 
Rock), 10 March 2017.
126 x 157 cm

Prolific the Rapper on stage singing «Black Snake» during the Native 
Nation March on DC (Rise with Standing Rock), Lafayette Square, 
Washington DC, 10 March 2017.
126 x 157 cm



Water Protectors, Genève, 2021



During a workshop «Art and Structure Build for L’Eau est la Vie 
Camp» against the Bayou Bridge Pipeline, Tribal Concil Member of 
the Houma Nation Monique Verdin shows how to build a traditional 
decoration for the raft, New Orleans, Louisiana, 12 August 2017.
157 x 126 cm

View of the Bakken Oil Field, North Dakota, 20 August 2017.
126 x 157 cm

One of the flotilla rafts against the Bayou Bridge Pipeline under 
construction, New-Orleans, Louisiana, 12 August 2017.
126 x 157 cm

Gil Kills Pretty Enemy III in his studio. On the wall, serigraphed tee-
shirts sold to support Standing Rock opposition camp against the 
Dakota Access Pipeline, McLaughlin, South Dakota, 21 August 2017.
126 x 157 cm

«They’ve been trying to get ride of Us since 1492», Standing Rock 
Sioux Tribe Reservation, Cannonball river, North Dakota, 18 August 
2017.
126 x 157 cm

A drawing by Gil Kills Pretty Enemy III reiterating the fight against the 
Dakota Access Pipeline at Standing Rock Sioux Tribe reservation 
exhibited at Fort Yates visitor Center, North Dakota, 22 August 2017.
126 x 157 cm



Pastor Harry 
Joseph 
of Mount 
Triumph 
Baptist 
Church, 
Saint James 
Parish, 
Louisiana, 7 
August 2017.

126 x 157 cm



Mark block-chained during a direct action against a horizontal drilling 
site of the Bayou Bridge Pipeline with Lisa and Cherry, Atchafalaya 
Bassin, Louisiana, 5 July 2018.
63 x 51 cm

New derrick construction in the Bakken Oil field, North Dakota, 20 
August 2017.
126 x 157 cm

Marcus Mitchell, Navajo Dine nation, wonded on January 19th 2017 
by the shot of a deputy sherrif while demonstrating against the 
construction of the Dakota Access Pipeline at Standing Rock. 
Shot in the  head he lost his left eye and the hearng of his left 
hear. Protecting Mother Earth Conference, the Nisqually Indian 
Reservation, Wa He Lut Indian School, Olympia, Washington State, 
1July 2018.    126 x 157 cm

Cherri Foytlin, Navajo Dine, leader of the Bayou Bridge Pipeline 
opposition movement in Louisiana and founder of L’Eau est la Vie 
Camp. Protecting Mother Earth Conference, the Nisqually Indian 
Reservation, Wa He Lut Indian School, Olympia, Washington State, 1 
July 2018.
157 x 126 cm

Simon Cummings, Casey Camp-Horinek’s son, Ponca Nation of 
Oklahoma, Protecting Mother Earth Conference, the Nisqually Indian 
Reservation, Wa He Lut Indian School, Olympia, Washington state, 30 
June 2018.
126 x 157 cm

Workshop Tent I: «Climate Change and Carbon Pricing: Trading and Buying 
Toxic Poisons. This participatory workshop aims to articulate crucial points 
towards resisting carbon pricing implemented locally, tribally and with states 
and provinces, nationally and globally. A critical perspective for community», 
modereted by Tom Goldtooth executive director of the Indigenous 
Environmental Network. Protecting Mother Earth Conference, the Nisqually 
Indian Reservation, Wa He Lut Indian School, Olympia, Washington State, 30 
June 2018.     126 x 157 cm



«Teach as 
we Fight», 
L’Eau est la 
Vie Camp 
against the  
construction 
of the Bayou 
Bridge 
Pipeline, 
Rayne, 
Louisiana, 7 
July 2018.

51 x 63 cm



Mark K Tilsen, Oglala Lakota, poet and activist at L’Eau est la Vie 
Camp against the construction of the Bayou Bridge Pipeline, Rayne, 
Louisiana, 7 July 2017.
126 x 157 cm

Plant walk with ethnobotanist and traditional forager, Linda Black Elk, 
featuring wild foods and medicines of Nisqually Territory. Protecting 
Mother Earth Conference, the Nisqually Indian Reservation, Wa He 
Lut Indian School, Olympia, Washington State, 29 June 2018.
126 x 157 cm

Dave, Mark, Tommy and Eric (Sweet Potato) at L’Eau est la Vie 
Camp against the construction of the Bayou Bridge Pipeline, Rayne, 
Louisiana, 8 July 2017.
126 x 157 cm

V-Tube, L’Eau est la Vie Camp, Rayne, Louisiana, 7 July 2018.
51 x 63 cm

Tent A: «Pipelines and Resistance. From Standing Rock to Unceded Territories 
of British Columbia to the US Gulf Coast to the wild rice beds of Minnesota, 
Indigenous Peoples are taking action to stop pipeline infrastructure across 
Indigenous territories.» Moderated by Dallas Goldtooth with (from left to 
right) Kanahaus Manuel, Trans Mountain; Irene Folstrom, Line 3; Cherri Foytlin, 
Bayou Bridge Pipeline; Joye Braun, KXL and DAPL. Protecting Mother Earth 
Conference, the Nisqually Indian Reservation, Wa He Lut Indian School, 
Olympia, Washington State, 30 June 2018.    126 x 157 cm

Daily planning, Mother Earth Conference, Wednesday 27 June - 
Sunday 1st July 2018. Nisqually Indian Reservation, Wa He Lut Indian 
School, Olympia, Washington State, 30 June 2018.
126 x 157 cm



Water 
Protectors, 
Genève, 
2021



Participants 
of the 
Protecting 
Mother Earth 
Conference, 
the Nisqually 
Indian 
Reservation, 
Wa He 
Lut Indian 
School, 
Olympia, 
Washington 
state, 1 July 
2018.

126 x 157 cm



Shed at L’Eau est la Vie Camp against the Bayou Bridge Pipeline, 
Rayne, Louisiana, 8 July 2018. 
126 x 157 cm

Entrance gate of L’Eau est la Vie Camp against the Bayou Bridge 
Pipeline, Rayne, Louisiana, 7 July 2018.
126 x 157 cm

Fire Blessing. Protecting Mother Earth Conference, the Nisqually 
Indian Reservation, Wa He Lut Indian School, Olymppia, Washington 
State, 28 June 2018.
24 x 35 cm

CF Industries, Donaldsonville, Louisiana, 15 August 2018
126 x 157 cm



The campaign against the plan to create an airport on farmland in 
the municipality of Notre-Dame-des-Landes, some thirty kilometres 
from Nantes, was first spotlighted by the French media in 2012 and 
has hardly left the headlines since. In October of that year «Opération 
César» saw the police enter the ZAD (Zone à Défendre/Zone to be 
Defended) in order to demolish illegal buildings and remove the 
occupants, some of whom had been there for over five years. The 
aim was to clear the site so that work on the airport could begin. This 
was when France as a whole discovered a project going back forty 
years, instigated by the national and regional authorities but fiercely 
opposed from the outset by local residents and farmers. The blitzkrieg 
envisaged by the authorities turned into a weeks-long guerrilla 
struggle, with the occupants backed up by supporters coming from 
all over Europe and the police unable to dislodge them. The freeze 
on works announced by the French government in late November 
2012 was a victory for the protesters, and the occupation has since 
gone from strength to strength. Some 200 people are now living on 
the ZAD site in farmhouses, caravans and cabins. With farmers in the 
area offering help in the form of advice and loans of machinery, the 
Zadistas are now growing crops and raising livestock. As in the case 
of the 1970s struggle to save the Larzac plateau in southwestern 
France from conversion into an army camp, the Zadistas are not 
simply an opposition group: they are experimenting with a new form 
of community in which mutual aid and a collective approach have 
replaced individualism and private property.
It could even be said that opposition to the airport has now become 
almost secondary to the defence by the ZAD residents of their 
territory and the form of communal living they have developed there. 
The same could be said for the state: the main issue is no longer so 
much the airport as the re-establishment of order and the reclamation 
of a territory on which its hold is steadily weakening.

series : injket prints on Baryta Photographique Canson paper 
mounted on aluminium, Plexiglas box.



Ramassage 
collectif des 
pommes 
de terre aux 
Rosiers, ZAD de 
Notre-Dame-
des-Landes, 
samedi 6 
septembre, 
2014.

51 x 63 cm



Chemins 
cherchés, 
chemins 
perdus, 
transgres-
sions, Air de 
Paris, Paris
April 1rst - May 
22, 2017
© Photo Marc 
Domage



La récolte des pommes de terre aux Rosiers, ZAD de Notre-Dame-
des-Landes, samedi 6 septembre 2014
51  x 63 cm

«Aidez-nous à semer l’avenir», ZAD de Notre-Dame-des-Landes, 
samedi 6 septembre 2014.
2 x (51  x 63 cm)

Le potager de la Wardine, ZAD de Notre-Dame-des-Landes, lundi 8 
septembre 2014.
126 x 157 cm

Le potager de Bellevue, ZAD de Notre-Dame-des-Landes, lundi 8 
septembre 2014
126 x 157 cm

Le potager au Rosier ZAD de Notre-Dame-des-Landes, lundi 8 
septembre 2014.
126 x 157 cm

«Criminalisation syndicale et politique», débat avec J.J Bordeauxs et 
N. Galepidès (Solidaires), L. Pinatel (Confédération paysanne), lors du 
rassemblement annuel sur la ZAD de Notre-Dames-des-Landes, 
samedi 5 juillet 2014.
126 x 157 cm



Produire les 
conditions 
de vie sur 
la ZAD de 
Notre-Dame-
des-Landes, 
dimanche 7 
septembre 
2014.

51  x 63 cm



Sans titre, ZAD de Notre-Dame-des-Landes, lundi 8 septembre 2014
63 x 51 cm

Dans le cadre d’un week end «Aidez nous à semer l’avenir», des 
bénévoles répandent de la paille pour protéger les haies des sangliers, 
ZAD de Notre-Dame-des-Landes, samedi 6 septembre 2014.
63 x 51 cm

«Etat des lieux de la ZAD et stratégies des collectifs (répression, 
autres ZAD, projets «prendre place» et «construire en dur»)», Notre-
Dames-des-Landes, samedi 5 juillet 2014.
126 x 157 cm

Au Rosier, ZAD de Notre-Dame-des-Landes, septembre 2014
63 x 51 cm

Cabane 2, ZAD de Notre-Dame-des-Landes, juillet 2015
63 x 51 cm

Le Mirador de la ferme de Bellevue, ZAD de Notre-Dame-des-Landes, 
juillet 2015
51 x 63 cm



Caravane Medic, ZAD de Notre-Dame-des-Landes
51 x 63 cm

Débat organisé par un habitant de la Wardine sur les communautés 
zapatistes du Chiapas pendant le rassemblement estival sur la ZAD 
de Notre-Dame-des-Landes, dimanche 12 juillet 2015
51 x 63 cm

Paysage, ZAD de Notre-Dame-des-Landes, juillet 2015
51 x 63 cm

La boulangerie itinérante de la ZAD de Notre-Dame-des-Landes, 
samedi 11 juillet 2015
51 x 63 cm

Projection, ZAD de Notre-Dame-des-Landes, juillet 2015
51 x 63 cm

Jean-Baptiste Fressoz (CNRS) explique l’Anthropocène lors du 
rassemblement annuel sur la ZAD de Notre-Dame-des-Landes, 
samedi 11 juillet 2015.
126 x 157 cm



"Notre terre sa-
crée", Le Champ 
des Bâtons à 
proximité de 
la ferme de 
Bellevue, ZAD 
de Notre-Dame-
des-Landes, sa-
medi 8 octobre 
2016

51 x 63 cm



Un des membres du «Collectif du 22 février» (Nantes) présente les 
différentes munitions utilisées par la police afin de  disperser les 
manifestants, rassemblement annuel sur la ZAD de Notre-Dame-
des-Landes, samedi 11 juillet 2015.
126 x 157 cm

Stéphane du collectif Roybon opposé à la construction d’un Center 
Parc présente la lutte du collectif sur la scène du chapiteau principal 
lors de l’ouverture du rassemblement annuel sur la ZAD de Notre-
Dame-des-Landes, samedi 11 juillet 2015, samedi 11 juillet 2015
126 x 157 cm

Dévoilement de la fresque en hommage à Rémi Fraisse tué par 
la gendarmerie sur le site du futur barrage de Sivens, Chapiteau 
principal du rassemblement annuel sur la ZAD de Notre-Dame-des-
Landes, samedi 11 juillet 2015
126 x 157 cm

Barricade de livres dressée par les habitant de la Wardine lors d’une 
performance artistique, la Rolandière, ZAD de Notre-Dame-des-
Landes, samedi 5 novembre 2016
51 x 63 cm

Christophe Bonneuil lit «D comme Démobilisation du monde», 
extrait de l’Abécédaire pour la ZAD, bibliothèque du Taslu, La 
Rolandière, ZAD de Notre-Dame-des-Landes, samedi 05 novembre 
2016.
51 x 63 cm

Débat sous le chapiteau 3 pendant le rassemblement estival 
sur la ZAD de Notre-Dame-des-Landes, dimanche 10 juillet 2016 
(Militarisation et violences de la police)
126 x 157 cm
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Le début de l’édification du phare (contre la tour de contrôle) à la 
Rolandière, ZAD de Notre-Dame-des-Landes, samedi 5 novembre 
2016
51 x 63 cm

Dominique Fresneau président de l’ACIPA lit le «Serment des 
Bâtons», ZAD de Notre-Dame-des-Landes, samedi 8 octobre 2016
51 x 63 cm

«Notre-Dame-des-Landes, laboratoire de démocratie ?» débat 
animée par Jade Lindgaard (Médiapart). Différentes composantes 
de la lutte de Notre-Dame-des-Landes partagent leur vécu des 
avancées dans les pratiques démocratiques au sein de la lutte. Avec 
le regard de D.Sieffert (journaliste et rédacteur en chef de Politis) et S. 
Laugier (philosophe), rassemblement estival sur la ZAD de Notre-
Dame-des-Landes,  Chapiteau 1, dimanche 10 juillet 2016   
126 x 157 cm

«Inventer sans cesse de nouvelles manières de défendre et tenir ce 
bocage», ZAD de Notre-Dame-des-Landes, octobre 2016 
51 x 63 cm

Le marché couvert de la ZAD de Notre-Dame-des-Landes, 
dimanche 6 novembre 2016
51 x 63 cm

Sans titre, Les 100 noms, ZAD de Notre-Dame-des-Landes, 
novembre 2016
63 x 51 cm



Phare Away / Né-Nu-Phare / Phare-Felu, La Rolandière, ZAD de Notre-
Dame-des-Landes, samedi 5 novembre 2016
51 x 63 cm

Potager des Fosses Noires (serres), ZAD de Notre-Dame-des-
Landes, novembre 2016
51 x 63 cm

Prise de parole des opposants au projet d’aéroport, ZAD de Notre-
Dame-des-Landes, samedi 8 octobre 2016
51 x 63 cm

Potager des Fosses Noires, Zad de Notre-Dame-des-Landes, 
novembre 2016
51 x 63 cm



« Enracinons 
l’avenir ! ». 
Déambulation 
sur les 
chemins de 
la ZAD de 
Notre-Dame-
des-Landes 
pour fêter 
l’abandon 
du projet 
d’aéroport, 
dimanche 10 
février 2018
2018

126 x 157 cm



If the airport planned for Notre-Dame-des-Landes ever goes ahead 
it will cover 1,426 hectares of miraculously preserved bocage and 
wetlands and entail the destruction of numerous protected animal 
and plant species.
The project’s developers are well aware of the site’s ecological interest, 
having hired the Biotope agency to carry out an inventory. The agency’s 
final report demonstrated the site’s value in terms of batrachians 
(frogs and toads) and birdlife, and listed the presence of 74 species 
protected under French law. The developers’ argument in response 
was that they would be able to compensate for the enormous loss 
of biodiversity resulting from the project; environmental protection 
bodies, on the other hand, contend that there is no possible way of 
making up for this loss. Given the implicit danger, a group of professional 
and amateur naturalists decided to join forces as «Naturalistes en 
Lutte» (Naturalists Strike Back), providing a second expert evaluation 
in the form of a systematic inventory of the site’s habitats, flora 
and fauna, and making the results available for legal purposes to the 
environmental protection bodies concerned. The findings of their 
three-year investigation (2013–2015] are unchallengeable: over 2,000 
species were inventoried, of which 130 (and not 74) are protected, 5 
were hitherto unknown in France, and dozens more unknown in the 
surrounding Loire Atlantique département.
In addition to the statistics confirming the site’s ecological importance, 
the group’s method deserves attention. The expeditions organized 
on the second Sunday of every month were open to all comers – to 
anyone ready to bring their knowledge and skills along and share 
them. Those attending were there to learn as well as to take part in 
the struggle against the airport, and it is the collective input of these 
volunteer naturalists that is currently holding the project in abeyance. 
This approach made it easy for me to join the group by offering my 
personal skills; I went our on five expeditions and the photos I took are 
there for the naturalists to use as they please.

Iinkjet prints on sticker paper and installation specs; 
single photographs (inkjet print on Canson Baryta Photographique 
paper, mount card, wooden frame)
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Compte rendu 
photographique 
de la sortie des 
Naturalistes en 
lutte sur la ZAD 
de Notre-Dame-
des-Landes
le dimanche 
9 avril 2017 : 
prospection 
reptiles.

overall 
dimensions : 
240 cm x 576 
cm
each print : 24 
cm x 36 cm



Un Cheval, Le 
Bleu du Ciel, 
Lyon
December 2, 
2016 - February 
4, 2017
© Bruno 
Serralongue



Bruno Serralongue
Compte rendu photographique de la sortie des Naturalistes en lutte sur la ZAD de Notre-Dame-des-Landes le dimanche 8 mai 2016. 
A la recherche de nouvelles stations de Flûteaux nageant et suivi floristique de la mare 107 rouverte en 2015.

INSTALLATION SKETCH

Overall dimensions : 240 cm x 612 cm 

Each print : 24 cm x 36 cm

Distance between 2 photos : 
- horizontal : 36 cm
- vertical : 12 cm

Compte rendu 
photographique 
de la sortie des 
Naturalistes en 
lutte sur la ZAD 
de Notre-Dame-
des-Landes 
le dimanche 
8 mai 2016. A 
la recherche 
de nouvelles 
stations de 
Flûteaux 
nageant et 
suivi floristique 
de la mare 107 
rouverte en 
2015.
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La mare 107 
sur la zad de 
Notre-Dame-
des-Landes 
le 8 mai 2016 
après avoir 
été rouverte 
lors de la 
sortie des 
Naturalistes 
en lutte du 11 
octobre 2015.

30 x 45 cm



Couleuvre. 
Photographie 
prise pendant 
la sortie des 
Naturalistes 
en lutte sur 
la ZAD de 
Notre-Dame-
des-Landes 
dimanche 9 
avril 2017.

30 x 45 cm



Jeune libellule faisant sécher ses ailes, mare 109, zad de Notre-Dame-
des-Landes le 8 mai 2016.
30 x 45 cm

Des feuilles du flûteau nageant émergeant à la surface de la mare 
107, zad de Notre-Dame-des-Landes le 8 mai 2016.
30 x 45 cm

Ranuculus omiophyllus (renoncule de Lenormand) et flou en arrière 
plan un Chaton de saule. Photographie prise pendant la sortie des 
Naturalistes en lutte sur la ZAD de Notre-Dame-des-Landes le 
dimanche 8 mai 2016.
30 x 45 cm

Un Geranium Robertianum (Herbe à Robert) à proximité de la mare 
107 zad de Notre-Dame-des-Landes le 8 mai 2016.
30 x 45 cm

Sous-bois. Photographie prise pendant la sortie des Naturalistes en 
lutte sur la ZAD de Notre-Dame-des-Landes le dimanche 8 mai 2016.
30 x 45 cm

Vipère. Photographie prise pendant la sortie des Naturalistes en lutte 
sur la ZAD de Notre-Dame-des-Landes le dimanche 8 mai 2016.
30 x 45 cm



The events commemorating the first anniversary of the independence of Kosovo on February 17th 2009 were 
the occasion for me to shoot a first series of photos in Pristina and repeat a procedure that I put into place for 
my previous series: travel to a destination under my own steam and take photos of an event using a view camera 
alongside reporters, without having an official press card or invitation. 
But I also wanted to return to Kosovo in the absence of any programmed events and media interest. Quite arbitrarily, 
I allowed myself 5 years during which I would regularly return to Kosovo after which the work would be considered 
to have reached its term.
I don’t wish to answer the question whether I am for or against independence. I acknowledge the facts: a new 
country has come into existence in Europe. What I find much more interesting is to envisage what this means at a 
time when questions of identity and immigration are constantly in the headlines.

Framed Ilfochrome print mounted on aluminium, glass frame and wood and then inkjet prints on Baryta 
Photographique Canson paper, mounted on aluminium
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Célébration 
du premier 
anniversaire 
de l'indépen-
dance du 
Kosovo, 
Pristina, 
mardi 17 
février 2009.

126 x 157 cm



«Indépendance 2009».Tournoi international de boxe (Albanie, Bosnie 
Herzegovine, Kosovo, Macédoine, Monténégro), Pristina, mardi 17 
février 2009.
126 x 157 cm

Rue principale de Pec, Kosovo, septembre 2009
51 x 63 cm

En allant vers Mitrovica, Kosovo, septembre 2009
51 x 63 cm

Fondations, Pristina, Kosovo, septembre 2009
51 x 63 cm

Bibliothèque nationale du Kosovo, Pristina, septembre 2009.
126 x 157 cm

Boulevard Bill Clinton, Pristina, Kosovo, septembre 2009.
126 x 157 cm



Une route en construction, Pristina, Kosovo, 6 novembre 2010
51 x 63 cm

Statue en bronze de Bill Clinton, représenté tenant dans sa main
droite le document daté du 24.03.1999 qui autorisa l’OTAN à 
bombarder la
Serbie, Pristina, Kosovo, 6 novembre 2010.
126 x 157 cm

Inscriptions sur le mur, Pristina, Kosovo, 7 novembre 2010
51 x 63 cm

Tombe d’Ibrahim Rugova, Pristina, novembre 2010.
126 x 157 cm

Devantures, centre ville de Pristina, Kosovo, 8 novembre 2010
126 x 157 cm

«Le Kosovo pour tous», Pristina, Kosovo, 9 novembre 2010
126 x 157 cm



Newborn, 
Pristina, 
Kosovo, 
mardi 17 
février 2009

126 x 157 cm



Marché aux puces et auxpièces détachées d’occasion, zone 
industrielle de Pristina, Kosovo, 01 mai 2011.
126 x 157 cm

A proximité de Gjilan, Kosovo, 28 avril 2011.
51 x 63 cm

Marché serbe dans la rue qui mène à l’église Saint Nicolas, Gjilan, 
Kosovo, 28 avril 2011
126 x 157 cm

Behar Elshani (à droite) directeur de NFE computers, Pristina, 29 avril 
2011
126 x 157 cm

IVème tournoi international de boxe, Pristina, Kosovo, 30 avril 2011.
126 x 157 cm

Bureau de vente, Pristina, Kosovo, 29 avril 2011.
51 x 63 cm



L’interprète, 
Grand Hôtel, 
Pristina, 
Kosovo, 27 
Avril 2011

126 x 157 cm



Feux de 
camp, Jeu 
de Paume, 
Paris, 29.06 - 
12.09.2010
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Journalier (Bosch), Pristina, Kosovo, 11 avril 2012
51 x 63 cm

Au nord de Mitroviça sur la route menant à la Serbie, Kosovo, 8 avril 
2012
51 x 63 cm

Journaliers (bûcherons), Mitroviça, Kosovo, 9 avril 2012
51 x 63 cm

Barricade # 3, Mtroviça, Kosovo, avril 2012
126 x 157 cm

«Kosovo is serbian Alamo», barricade # 2, Mitroviça, Kosovo, 7 avril 
2012
51 x 63 cm

Vers le sud (autoroute Kosovo/Albanie), avril 2012
3 x (51 x 63 cm)



"10 ans de 
stabilité", 
Pristina, 
Kosovo, 
septembre 
2009

126 x 157 cm



On 24 March 2014 workers at automobile subcontractor Bosal Le Rapide at Beine-Nauroy in France’s Marne département, who had been 
occupying the plant since 20 February, threatened to set fire to the premises. Bosal Le Rapide is a subsidiary of the Dutch group Bosal. Said 
CGT union representative Gérard Gape, «We have fixed gas bottles to the gates and built an enormous bonfire inside the building, which 
we are ready to light. In addition the fire tank has been emptied.» The 58 workers at this plant specialising in making roof racks for utility 
vehicles had been occupying the site since the company’s liquidation was decided by the Commercial Court in Reims in February. Gape 
says they are demanding a non-statutory severance package of 40,000 euros per person. 
In October 2011 the Dutch group announced the closure of its auto accessories section – relocated to Germany and Hungary – at a cost of 
86 jobs. 
On Friday 18 April the workers moved the bonfire to the outside of the building and set it alight, marking a close to the occupation. Unlike the 
employees of automobile subcontractor New Fabris, who received redundancy payments after a similar standoff in 2009, Bosal workers 
have had no offer from Bosal’s management. They have now taken their case to the Industrial Tribunal, pleading unfair dismissal and non-
material damage.

series of 25 photographs
Inkjet print on Canson Baryta Photographique paper, mounted on Aluminium



Le bûcher 1, 
usine Bosal 
occupée, 
Beine-Nauroy, 
1er avril 2014.

126 x 157 cm



Préparation de la manifestation du lendemain devant la mairie, usine 
Bosal occupée, Beine-Nauroy, 1er avril 2014
126 x 157 cm

Manifestation depuis l’usine jusqu’à la mairie de Beine-Nauroy pour 
une réunion avec les élus locaux et les avocats de l’entreprise, Beine-
Nauroy, 2 avril 2014.
126 x 157 cm

Tournoi quotidien de ping pong dans l’usine Bosal occupée, Beine-
Nauroy, 1er avril 2014.
126 x 157 cm



The period October 2011 – September 2013 saw a protracted industrial dispute between the workers of the 
ArcelorMittal steelworks in Hayange and Florange in France’s Moselle region, and the directors of the world’s largest 
steelmaking company, whose CEO is Lakshmi Mittal. 
The conflict began with ArcelorMitall’s announcement of the shutdown of the last two blast furnaces still 
functioning in Moselle, cradle of France’s steel industry. While the closure was initially presented by the board of 
directors as a ‘temporary mothballing’, the workers were quick to realise that it was in fact definitive and set about 
trying to force the French government to have the company reverse its decision. But as CGT union delegate Lionel 
Buriello made clear, the battle was not solely aimed at saving jobs: ‘We were attached to a tool of our trade that had 
real symbolic value. Shutting down Florange meant an end to three centuries of metallurgy.’ 
On one hand there were the workers who had fought for the survival of their local history and industrial heritage, and 
on the other the implacable logic of a multinational thinking solely in terms of global investment and production. 
The meat in the sandwich was the French state, headed by socialist president François Hollande, which had no 
choice but to take the workers’ side – with a flurry of promises and threats of nationalisation of the plant – while 
acknowledging its powerlessness to intervene in the affairs of globalised private businesses. Proof of the latter 
came on Thursday 11 April 2013, when ArcelorMittal confirmed the definitive closure of the blast furnaces. The 
Florange scenario is now being played out around the world.

series of 20 photographs
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SOS # 1, 
Florange, 
octobre 2011

126 x 157 cm



Local syndical de l’entreprise ArcelorMittal, CGT (coin), Florange 10 
décembre 2012.
126 x 157 cm

Piquet de grève (feu), usine à froid d’ArcelorMittal, Florange, mars 2012
126 x 157 cm

Réunion entre les dirigeants d’ArcelorMittal France et l’intersyndicale 
des usines de Florange et Hayange sous l’égide du sous-préfet de 
Moselle, François Marzoratti, afin de trouver un accord qui mette fin 
au bloquage de l’usine, sous préfecture de Thionville, jeudi 8 mars 
2012.   2 x (51 x 63 cm)

Affiche de l’oeuvre de Claude Lévêque  «tous les soleils» réalisée en 
2007 pour le haut-fourneau U4 à Uckange fermé en 1991, Florange, 
mars 2012
51 x 63 cm

En grève, devant l’usine à froid d’ArcelorMittal, Florange, 7 mars 2012.
51 x 63 cm

A l’invitation de la CGT, Olivier Besancenot, porte-parole du 
Nouveau Parti Anticapitaliste, écoute les revendications des salariés 
d’ArcelorMittal, salle de conférence du local syndical, Florange, 11 
décembre 2012.
126 x 157 cm



La Terre est 
un crocodile, 
MAMCO, 
Genève.
February 18 - 
May 10, 2015 
© Photo 
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Affrontement 
à la sous-
préfecture 
de Moselle, 
Thionville, 9 
mars 2012

51 x 63 cm



Blocage de l’usine ArcelorMittal, Florange, 7 mars 2012
126 x 157 cm

À l’invitation de la CGT, Pierre Laurent, secrétaire général du Parti 
Communiste français, écoute les revendications des salariés 
d’ArcelorMittal, salle de conférence du local syndical, Florange, 10 
décembre 2012.
126 x 157 cm

Ce qui va rester. Ce qui va disparaitre, Florange, mars 2012
126 x 157 cm

Local syndical de l’entreprise ArcelorMittal, CFDT, Florange 10 
décembre 2012
126 x 157 cm

Edouard Martin CFDT et Yves Fabbri CGT, sur le piquet de grève 
devant l’usine ArcelorMittal, Florange, 07 mars 2012
3 x (51 x 63 cm)

Local syndical de l’entreprise ArcelorMittal, CGT, salle Bernard 
Campanova, Florange 10 décembre 2012
126 x 157 cm



Salariés et anciens salariés de l’entreprise ArcelorMittal, local des 
syndicats, Florange, décembre 2012
126 x 157 cm

Local syndical de l’entreprise ArcelorMittal, FO, Florange 10 décembre 
2012
126 x 157 cm

Local syndical de l’entreprise ArcelorMittal, salle de la CFDT (coin), 
Florange 10 décembre 2012.
126 x 157 cm



After decades of civil war between the Sudanese army and rebels from the south finally led to the signing of a 
peace agreement in 2005 and a process of independence overseen by the United Nations, South Sudan officially 
became independent on 9 July 2011. The event was marked by three days of ceremonies in the new capital of 
Juba, attended by a number of heads of state and government representatives. South Sudan thus became the 
54th state on the African continent and the UN’s 193rd member.
It is also the fourth country since 2000 – together with East Timor (2002), Montenegro (2006) and Kosovo (2008) 
– to gain its independence in the wake of a civil war that culminated in the partition of a country along ethnic, 
linguistic or religious lines.
At a conference in Washington Hillary Clinton, head of America’s State Department, summed up the country’s 
situation as, «South Sudan survived being born, but does need intensive care.» As for the other newly independent 
nations, it is up to the United Nations to ensure this intensive care; in varying degrees it assisted them along the 
path to independence and is now taking an active part in establishing executive and judiciary institutions on the 
model of the parliamentary democracy I live in.
Justifying these wars of independence is not my main concern. In principle I’m always in favour. What bothers 
me is the role played by other powers in the name of the «right to intervene». As Alain Badiou has said regarding 
another conflict, «The intervention showed that except in out-of-the-way places where people can go on 
massacring each other for decades on a small scale without «morality» rising up in protest, the imperial powers 
– headed by the United States and under the NATO umbrella, with the UN they despise covering for them – hold 
a monopoly of war that can be summed up as ‘We won’t let anybody win a war.’ […] What counts is that nobody 
with real goals should triumph. It could be objected that it was as victors in wars that the Western countries, and 
conspicuously the Americans, have built their power. Exactly right. That only means that the lesson has been 
learned: ‘We won’t let anybody become powerful.’»    

series of 13 photographs
Ilfochrome print mounted on aluminium, Plexiglas box



series of 13 photographs
Ilfochrome print mounted on aluminium, Plexiglas box

South 
Sudan series 
(8 - 12 July 
2011)
Galerie 
Francesca 
Pia, Zürich, 
February 9 
- March 23, 
2013



La statue de 
John Garang 
recouverte 
du nouveau 
drapeau du 
Sud-Soudan 
pendant les 
cérémonies 
d'indépen-
dance, 
Mausolée 
du Dr John 
Garang, 
Juba, Sud-
Soudan, 
9 juillet 2011

126 x 157 cm



«Thank U», Mausolée du Dr John Garang, Juba, Sud-Soudan, 9 juillet 
2011
126 x 157 cm

Pendant la cérémonie officielle de l’indépendance, Mausolée du Dr 
John Garang, Juba, Sud-Soudan, 9 juillet 2011
126 x 157 cm

Concerts en plein air et danses traditionnelles au Nyakoron Cultural 
Centre, Juba, Sud-Soudan, 9 juillet 2011
126 x 157 cm

Trois jours de danses et de concerts au Nyakoron Cultural Centre 
(Maale cultural group), Juba, Sud-Soudan, 11 juillet 2011
126 x 157 cm

La nouvelle équipe de football du Sud-Soudan rencontre celle 
du Kenya en présence des 1er ministres des deux pays (Hymnes 
nationaux), Juba, Sud-Soudan, 10 juillet 2011
126 x 157 cm

Trois jours de danses et de concerts au Nyakoron Cultural Centre 
(Jonglei State, Women Association), Juba Sud-Soudan, 11 juillet 2011
126 x 157 cm



Fanfare 
militaire 
pendant la 
cérémonie 
officielle de 
l'indépen-
dance, 
Mausolée 
du Dr John 
Garang, Juba, 
Sud-Soudan, 
9 juillet 2011

126 x 157 cm



Sud-
Soudan, Les 
Rencontres 
d'Arles, Arles. 
2012
© DR



Dans la ville de Juba, Sud-Soudan, 12 juillet 2011
126 x 157 cm

Danse traditionnelle, Nyakoron Cultural Centre, Juba Sud-Soudan, 11 
juillet 2011
126 x 157 cm

Mr Gira Charles Binya, Juba, 12 juillet 2011
40 x 30 cm
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"The Roots of South Sudan", Juba, Sud-Soudan, 08 juillet 2011

157 x 126 cm



South Sudan became an independent state 
in July 2011. The official ceremonies unfolded 
between July 9 and 11 in Juba, the new capital of 
the country. After the political ceremonies ended, 
further celebrations were organized for the people. 
Three days of festivities ensued, including the 
presentation of traditional dances and music at the 
Hakuron Cultural Center; a soccer match between 
the national teams of Kenya and South Sudan; 
a basketball game against the national team of 
Uganda; and an independence celebration in the 
soccer stadium. The 17 photographs in this series 
show these patriotic celebrations.
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Yes to Peace, 
No more war, 
2011

55 x 75 cm



«Our People Reconcile and Forgive» (Carnival of Independence)
55 x 75 cm

«South Sudan Flag» (Carnival of Independence)
55 x 75 cm

«South Sudan One People Destiny» (Carnival of Independence)
55 x 75 cm

«Long Live President Salva Kiir» (Carnival of Independence)
55 x 75 cm

«Peace Makers we Thank You» (Carnival of Independence)
55 x 75 cm

«Dr. John Garang Founder of our Nation» (Carnival of Independence)
55 x 75 cm



Oceans and 
Campfires: 
Allan Sekula 
and Bruno 
Serralongue, 
SFAI, San 
Francisco 
Art Institute, 
San 
Francisco, 
30.11.2011-
18.02.2012
© Photo DR



The summer of 2009 was marked in France by widespread strikes and factory sit-ins, all sparked by the same trend of 
management teams to delocalize production facilities to countries offering cheaper labor. The workers refused to be 
“discarded like used Kleenex”—a comparison heard time and time again in televised interviews—deciding instead to turn to 
increasingly radical forms of action in order to obtain a decent severance deal, if nothing else. The workers turned to new 
tactics such as boss-napping (the practice of detaining management on company premises), destroying equipment, and 
even threatening to raze the factory to the ground, thereby creating a shift in the balance of power between management 
and workforce. The conflict between workers and management at the New Fabris factory in Châtellerault drew a great deal 
of media attention. The factory sit-in began on June 15 with an ultimatum set for July 31. If no financial agreement was 
reached by then, the factory would be destroyed. The workers showed their determination by setting up gas canisters, 
which they claimed were linked to a detonator, in a highly visible spot on the roof of one of the factory buildings.
The ultimatum—particularly the way it was staged—not only shaped the negotiations, but also created an attention-
grabbing event for the media, and thus indirectly for the government, in the person of Christian Estrosi, the French Minister 
for Industry. Estrosi was forced to act as a go-between, offering to set up a job protection scheme in the Châtellerault 
region.
The use of ever more radical tactics—such as the ransack of the sous-préfecture in Compiègne by workers from the 
Continental factory—as a means of forcing the government, the media, and public opinion to focus on an issue, reflects 
the breakdown of worker-management relations in a globalized economy.
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